


CANLILIK VE GUC

Beril Anilanmert’in isi, dairesel formlari olusturan gele-
neksel comlekginin garkinda baglar. Ancak, daha sonra kil,
cekilerek, yirularak, sikistirilarak, yeni formlarin meydana
gelmesi icin birlegtirilerek heykele déniigtiiriiliir. Parcalar:
islevsel degildir, onlar soyut heykellerdir.

Girigimi cesaretli, giiclii, hayat doludur ve sonugta, torna-
dan cekilen parcalarda ok ender gériilen, canlilik ve anit-
sallik yiikliidiir. Yeniligi arayan tavri, iglerinde gelenegi
yikan, eserlerini hareketin ve oyunun ifadeciligine
déniigtiiren bir 8zgiirliik yaratir.

Bir heykelde kullanmak iizere, bir tabak, kase veya vazo
formu ile baglayabilir, agiz, dip veya kenarini, hatta for-
mun tiimiinii yirtabilir. Isinde bir ytkma ve yaratma var-
dir; ancak bu daima denge ve uyum iginde ifade edilir.
Heykel konik bir bicimde baglayabilir ve olabilecek en
kiiciik ayak tistiinde zarafetle dengelidir. Daha sonra, ken-
diliginden olusmugcasina ve olaganiistii ustalikla birbiri
iistiine yerlestirilen formlar kendi icinde yapilanir.

Kille calisirken cok fazla zamaniniz yoktur. Kille ¢alismak
demek, “an”lik calismak demektir. Denemeleriniz igin an-
cak cok kiiciik bir sansiniz vardir. Cok ¢abuk karar verip,
olugturulmak zorundadir yoksa bitmis is “arayis” icinde
goriiliir. Beril’in iglerinin bagarisi, zamanin bir anini
yakalamadaki ustaligidur, kararliligidir.

Formun bazen belirli yerleri sirlidir, bazen renkli angoblar

formu vurgulamak i¢in kullanilmigtir. Ve kimi zaman

VITALITY AND POWER

Beril Anilanmert’s work begins with the tradition of
the ancient potter at a wheel, spinning clay into
circular forms. But then the clay is pushed, pulled,
torn, squeezed and manipulated into sculptural pieces,

which are then assembled to create new forms. Her
pieces are not functional, they are abstract sculptural
statements. Her attack is bold, daring, full of life and
the resulting pieces exude an energy, vitality and
monumentality ravely seen in wheel-thrown works.

Her adventurous spirit creates a sense of freedom that
breaks with tradition and transforms her objects into
expressions of movement and play.

She may start with a plate, bowl or vase and tear out a
rim, base, lip or an entire wall to use in a finished
sculpture. There is destruction and construction at
work, but always with a controlled balance and
harmony. A sculpture may start with a conical shape,
delicately balanced on the smallest of feet. Then it
builds on itself. forms stacking on top of each other
with a marvellous spontaneity and gestural movement.

There is little time when you are working with clay, it
moves fast, you have to work with the moment. There
is little opportunity to experiment. It is manipulated
and a decision is made quickly or the final piece
looks contrived. The success of Beril’s work is in its

ability to encapsulate a single moment in time. To be
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yiizeye dokunulmaz, firinin atesi 6zel ton ve dokularin
olusmasinda yardimer olur.

En yeni igleri tornadan gekilmis formlardan, uzun egri
pargalarin kopartilmasiyla olusmaktadir. Konik alt artik
yoktur ve form yalnizca bicim ve hareketin enerjisidir.
Yirtlma agizdan baslayip yana dogru belli belirsiz goriile-
rek kesik ve kuvvetli bir ritm olugturur. Yirtik kenarin
canlilig1 ve giicii vardir. Kenar ve ucu birlikte goriiniir an-
cak herbirinin i¢inde bulundugu boslugu hareketlendiren
kendi biitlinltigii vardir.

Prof. Anilanmert topragin sinirlarini zorlamaya kararli
goriinmektedir. Isler, boyut olarak anitsal degildir ancak
yiizeyin her niianst, bigimin her diga tagan pargas: onun,
kendi calismalarini bugiin heykelin temel gériigleriyle ayni
diizeye getirmeye yonelik tiim riskleri alma isteginin yan-
sitictlaridir. Amlanmert kili, tarihsel 6nem tagtyan bu mal-
zemeyi, sanatsal dogasini yeniden olugturarak kullanmasi-
nin yanisira, heykeltragin daha biiyiik ve daha aragtirmaci

roliinii de iistlenmistir.
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utterly without contrivance.

Sometimes certain areas are glazed, sometimes coloured
clay slips are used to enhance the form. And, at other
times, the surface is untouched, the fire from the kiln
lends its own special tones and textures.

Her newest work uses fragments from torn and slashed
thrown forms. There are no conical bases, just a pure
energy of shape and movement. A torn rim starts and
is skewed slightly to the side creating a staccato rhythm
around the edge. The torn edge has vitality and power.
We see both the wall and the edge, but each has its
own integrity which activates the space it invades.
Prefossor Anilanmert seems determined to push clay to
its limits. The work is not monumental in scale, but
every nuance of surface, every cantilevered volume of
form is a reminder of her willingness to take the
necessary risks to bring her work in line with major
ideas in sculpture today. She uses clay to re-establish
the handcraft nature of this historically significant
material, while at the same time assuming the

profound and more adventurous role as a sculptor.
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